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Schedule:  The following is tentative 
             
1: august mo 26:  introduction we 28:  1_1 |  Matching Color Values
   

2: september mo 02: No class (Labor Day) we 04: 1_2 |  Found color: 
  1_2 | Collect color samples   Harmony + Contrast
 
3:  mo 09:  1_3 | Found color:  we 11: 1_4 |  Found color: Simultaneous 
   Organizing   Contrast
    

4:  mo 16: 2_1 |  Mixing: Color Wheel we 18: 2_2 |  Mixing: Painting Pairs 

5:  mo 23 2_2 | Mixing: Painting Pairs we 25: 2_2 | Mixing: Organizing pairs 
  

6: october mo 30: 2_2 | Homework Due / Critique we 03: 2_2 | Mixing: 
      Colorprogression
    
7:  mo 07:  2_4 | Mixing colors:  we 09:   Midterm test 
   Mixing: Color proportion   Mixing: Finish 2-4 
 
8:  mo 14: 3_1 | Color Harmonies  we 17: 3_1 | Color Harmonies Critique 

 

9:  mo 21: 3_1 | Computer Color: we 23: 3_1 | Computer Color:
   Book Cover 1   Book Cover 1

10:  mo 28: 3_2 | Computer Color: we 30: 3_2 |  Computer Color:
   Book Cover 1 Critique   Book Cover 2 

11: november mo 04: 3_2 |  Computer Color: we 06 3_3 |  Computer Color:
   Book Cover 2   Book Cover 2 Critique

12:  mo 11: 3_3 |  Computer Color: we 13 3_3 |  Computer Color:
   Earth Day Ad   Earth Day Ad 
 

13:  mo 18: 3_4 |  Computer Color:  we 20: 3_4 |  Computer Color:
   Earth Day Ad   Earth Day Ad Critique 1
 
14: mo 25: 3_4 | Computer Color:  we 27: 3_4 |  Computer Color: 
   Earth Day Ad   Earth Day Ad Critique 2

15: december mo 02: 4 | Print/Documentation Folder we 04: 4 | Print/Documentation Folder
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Introduction

Color is one of the most powerful tools for designers. It can convey attitudes and feelings or 

subtle messages and has an immediate effect on the viewer.

This course will help you sharpen and train your eye to recognize, describe, define, replicate, 

and memorize color in everyday experience, especially in communication design.

Color, unlike any other subject in visual communication, is very complex and frequently mis-

understood. Color, which has physical, psychological, and/or learned behavioral attributes, 

can shape effective visual communication.

As an artist or a graphic designer, your must first gain a fundamental understanding of the 

logic of color structure. The best way to gain this knowledge is to experience color by mix-

ing it as well as defining and organizing color. Your next step is to apply your knowledge to 

design projects and to evaluate the visual effects and meaning of color. The overall goal is to 

enhance your ability to choose the right colors for your projects in order to achieve visual bal-

ance or tension and to create more meaningful messages. 

The course is divided into two sections:

Color Theory, Color Basics focuses on the history and evolution of color, its organization, 

relationship, interaction and arrangement. Next to assignments using found color samples 

you’ll paint color exercises in acrylics using the teachings of historically prominent color theo-

rists like Albert Munsell, Johannes Itten, and Josef Albers. 

Applied Color focuses on the printed medium and the computer screen. You will need to 

make conscious color choices to visualize and communicate a certain message/idea. You 

will work on various color projects in Adobe Illustrator. You’ll also learn how to keep color 

appearance consistent throughout different media.
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Goals

 

After completing this course, you will be able to:

— Understand the evolution of color theory

— Learn color terminology/volcabulary and how to communicate/define color

— Be sensitive to the psychological effects of color

— Develop your eye for color through experience by trial and error from color exercises

— Learn various color systems and the ways they are applied today

— Become familiar with historically prominent color teachers (Munsell, Itten, and Albers)  

 who taught the visual, psychological, and interaction of color

— Identify and define the 3-dimensional structure of color (hue, value, and chroma)

— Identify and see Itten’s seven contrasts of color and how they are applied to different media

— Explore similarities and differences among the relationship and interaction of color

— Create color harmony (monochromatic, analogous, complementary, split complementary,  

 and triadic) in a color composition

— See how simultaneous contrast can affect color perception

— Understand various occurrences and uses of color in nature, art, architecture, 

 fashion/textiles, film, interior design, graphic design, web design, photography, displays,  

 publications, and digital printing
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Attendance and Grading

You are expected to conduct yourself courteously and professionally.  

Here are some guidelines to follow: 

Work attentively and seriously. Maintain your concentration and focus as you work through 

all the exercises. The simple and repetitive exercises form the foundation of your future career 

as a professional. There will be lectures and lessons during the class period. Arrive to class on 

time and stay for the entire class period. 

As a professional courtesy, if you cannot come to class or have to leave notify me before class. 

If you miss a class, please notify me about the reason of the absence. Bring all the materials 

as well as the required book to every class. If you are absent for 3 or more consecutive classes, 

your grade will be reevaluated. You are responsible for getting the class handouts and instruc-

tions from one of your classmates. Notify your classmates to pick up materials and explain the 

instructions to you.

There will be 1 exam throughout the course. The midterm will consist of

questions from the lectures, the handouts, and the required text Designer’s Color Manual.

Study guides will be distributed and used for review for the midterm.

Your responsibility will be to save your work and compile it in an organized folder as your 

final portfolio or color theory book. If the final portfolio or color theory book is incomplete, 

the final grade will be dropped to a lower grade.

 

growth from class to class is based on concept, working process,  

problem solving, presentation, participation and motivation. 

A = Consistent and substantial growth and excellent work.  

      Excellent work consistently goes above and beyond what is required.

B = Above average and consistent growth and above average work.

C = Average growth and average work.

D = Dissatisfactory growth, incomplete work.

E = Unacceptable growth, incomplete work.

If you have any concerns about the class or if you need to see me outside of class, e-mail to 

me to schedule an appointment. 
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Suggested Reading

 

Throughout the course, we will be discussing information from these books.

Books are not required to purchase.

Interaction of Color

Josef Albers

The Elements of Color

Johannes Itten

Faber Birren

The Munsell Color System, A Language for Color

Joy Turner Luke

Color Design Workbook:  A Real World Guide to Using Color in Graphic Design

by Adams Morioka

Color Management

A Comprehensive Guide for Graphic Designers

by John Drew, Sarah Meyer

Design Elements, Color Fundamentals: A Graphic Style Manual for Understanding How 

Color Affects Design

by Aaris Sherin

Pantone

Guide to Communicating with Color

Leatrice Eiseman

Basic Principles of Design 4

by Manfred Maier

Color: Light, Sight, Sense 

by Moritz Zwimpfer

Ordering Colors, Playing with Colors 

by Moritz Zwimpfer



des 170: color / mo + we 1:00–3:40 pm / room tba   fall 2013  6
oliver roeger      oroeger@uic.edu

Supplies

 

It is important that we use the same brand of materials to control color for color studies.

All supplies and required book can be purchased at Blick Art Materials.

Show your Student ID, get 10% discount

Blick

42 South State St., Chicago, IL 60622  312-920-0300 or at 

1574 N Kingsbury St., Chicago, IL 60642  312-573-0110

It is your resposisbility to purchase ALL of the following:

 Palette/Painting Knives
 Metal knives are expensive. Buy the 5-piece set  

1 of plastic knifes (“Richeson Plastic Painting Knives”)

 Supplies
2 9 x 12 Canson Canva-Paper (136 lb) 

I TOYA 9x 12 Original Art Portfolio with clear sleeves (24-36 sleeves)

1  ANY Brand 12 x 16 disposable palette

1  3/4 inch masking tape

1  Scotch Magic Tape 3/4 inch size (can use refill tape)

 OR Scotch Magic Tape refill #810 roll

2  10-well white tray palette with clear plastic lid

1  Artist’s Color Wheel (small pocket wheel)

1  Pocket Guide To Mixing Colors

5  Painting cups with lids

1  Kneaded eraser or Magic Rub eraser

1  Exacto Knife (Gripster) with a set of blades (#11)

1  12-inch ruler or plastic T-square

1  Cutting matt 12 x 18

1  Pencil

1  Glue Stick “REPOSITIONABLE”

1  Paper Towels (will need more throughout the course)

2  Wet Ones or Baby Wipes

 Optional
1  ART BIN 8408AB Sidekick (plastic storage box to hold supplies)

1  Duratote w/Handle 17 x 22 portfolio case (to hold paper, palette
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 Liquitex Heavy Body Acrylic Paints – Hi Vicosity 
1  Cad Red Med Hue #151

1  Emerald Green #450

1  Cerulean Blue Hue # 470

1  Cad Yellow Medium #161

1  Titanium White (LG TUBE)

1  Ivory Black

1  Medium Magenta #500

1  Prism Violet #391 

 Brushes
1  Robert Simmons Flat Wash Brush 1/2 inch

1  Robert Simmons round #4

or 

1  each BLICK Flat #12 brush, BLICK round #4 brush (cheaper)

 Book
1 Color Design Workbook: A Real World Guide to Using Color in Graphic Design

 By AdamsMorioka

 Rockport Publishers (March 1, 2008), ISBN-10: 1592534333

 ISBN-13: 978-1592534333 

 List price: $25.00

 Get it at Amazon for $15.00:

 http://www.amazon.com/Color-Design-Workbook-World-Graphic/dp/1592534333/ref=pd_luc_sbs_02_04_t_lh

 
 
 
 
Your lab fees are used to pay for computer, printer and copier upkeep as well as  

software and paper. The lab fee for this class is $20. 

 



des 170: color / mo + we 1:00–3:40 pm / room tba   fall 2013  8
oliver roeger      oroeger@uic.edu

Assignment 1_1

Matching Color Values

Revised online: 

http://www.roeger.tv/fall2013/color-assignment-1_1 

 

Achromatic scale 

Mix and paint an achromatic (grey-) scale in 10 even steps, the first step would be pure black 

and the last step pure white. Paint them into the left column of the handout (white at the 

top, black at the bottom). We need this painted scale on each of the three bristol papers so I 

recommend painting all 3 scales simultaneously. It’s difficult to get this right the first time so 

you might want to paint on an extra paper first, cut out the squares (0.75 x 0.75 inches) and 

arrange + mount those on the 3 handouts with the grid. It’ll be a lot easier to make corrections 

that way. Compare your painted Achromatic Scale to the Color Wheel you bought. Make the 

greys match as close as possible. 

 

Mixing Complementary Colors Together 

Mix complementary colors green and red to get 11 even steps from one color to the other.  

The first step is pure red, the second mixed with a small amount of green, the third has a 

slightly larger amount of green etc. The fifth step has an equal amount of red and green and 

will result in a neutral, greyish (desaturated) color. Do the same starting with pure green and 

mix it with red. The fifth step is the same for both colors. All the 11 steps should be painted 

on 11 equal sized squares (0.75 x 0.75 in). You can paint directly on these squares or cut them 

out after you painted a large enough area. 

 

Do the same for Complementary colors yellow and violet as well as orange and blue.

Due Monday, September 19

 

Color sorting by Value

 

Transfer the checkerboard grid as shown on the handout to one more Canvas Papers. 

Use a pencil so that you can erase lines later. Center the grid on the Paper.  

 

Arrange the colored squares in the grid to the right of the achromatic scale so that the value 

(=brightness) of the color matches the grey vertically. Start with the pure hue (=color)  

on the left and end with the other pure hue on the right. In between these place the  

mixed squares. 

 

Duedate: Please check http://www.roeger.tv/fall2013/color



des 170: color / mo + we 1:00–3:40 pm / room tba   fall 2013  9
oliver roeger      oroeger@uic.edu

Assignment  1_2

Found Color: Harmony + Contrast

Collect and cut down 1 x 1 inch found color samples. Use Magazines, colored paper or paint 

samples (for example Behr paint samples can be found at Home Depot). The color samples 

should be solid colors. Don’t collect any that have a pattern, gradient or other artifacts in 

them. Make sure you have at least a hundred. 

You will arrange and mount a selection of these color samples on the 2 handouts I pass out

(letter size paper with two 16-unit grids next to each other). Use a repositionable glue stick or 

double sided removable tape to mount the samples on paper.

Harmony 

On the first sheet select and arrange the colors according to what you think represents

“harmony”. Make two compositions / arrangements that are different from each other.

Contrast 

On the second sheet select and arrange the colors according to what you think represents 

“contrast”. Make two compositions / arrangements that are different from each other.

Keep the results. We’ll put them in separate plastic sleeves and add them to the documenta-

tion folder (see supply list) where you collect your exercises throughout this semester.

Color harmony and color contrast are two important criteria when choosing a color scheme 

for a project. There are many different arrangements possible under these criteria. We’ll talk 

about them in more detail by the end of this assignment and throughout this semester.

Total 2 sheets

Duedate: Please check http://www.roeger.tv/fall2013/color
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Assignment  1_3

Found Color: Organzing color

 

Using the samples you collected, find two criteria after which the color can be sorted.  

For example, from top to bottom there could be a progression from light to dark. Then, on the 

same page, a progression from red to blue (warm to cold) color tones could be placed from left 

to right. The challenge is to notice and differentiate at least one other criteria then the color 

itself (in this example it’s light/dark).

Spread out you sample collection in front of you and start with the most “extreme” or

“obvious” samples. In the example mentioned above the darkest color(s) goes in the bottom 

row, the lightest all the way in the top row. The “reddest/warmest” color, a yellow or red for 

example, goes inside the outside left column, the “bluest/coldest” inside the column on the 

right.

Not all of the existing “placeholders” inside the gird need to be occupied with a color sample. 

If a sample in your collection doesn’t fit into your organization, leave it out. 

 

You will arrange and mount a selection of these color samples on the handout (letter size 

paper with one 48-unit grid). Use a repositionable glue stick, double sided removable tape or 

rubber cement to mount the samples on paper. 

Total 1 sheet

Duedate: Please check http://www.roeger.tv/fall2013/color
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Assignment  1_4

Found Color: Simultaneous contrast

 

The perception of a color is strongly influenced by it’s surrounding color. 

Cut two 4 x 4 inch squares out of paper and place them on one sheet (I’ll give you the 

placement template). In the middle of each big square you’ll place a 1 x 1 inch colored 

square. The goal and challenge is to change the appearance/perception of those small colored 

squares by placing them on different background colors. 

You’ll be working on 3 tasks:

1. the same colored 1 x 1 inch squares should appear different

2. different colored 1 x 1 inch squares should appear as the same color

3. make a blue/cold color appear more vibrant/active than a red/warm color

Duedate: Please check http://www.roeger.tv/fall2013/color



des 170: color / mo + we 1:00–3:40 pm / room tba   fall 2013  12
oliver roeger      oroeger@uic.edu

Assignment 2_1

Mixing color: Basic 12 Step Color Wheel

 

Only use colors: Cadmium Yellow, Cerulean Blue + Cadmium Red 

 

Transfer the line drawing of the wheel from the handout to the canvas paper. 

Use a compass with a pencil for the circle and ruler and pencil for the straight lines 

and apply “softly” so that you can erase lines later. 

For sizes and placements please refer to the handout with the outlined Wheel.

1. Paint primaries (Y + B + R)

2. Mix and paint the 3 secondary colors (O + V + G)

3. Mix and paint the 6 tertiary colors (Y–O + R–O + R–V + B–V + B–G + Y–G)

For sizes and placements please refer to the handout with the outlined Wheel.

Neatness is very important. Use the tape to create straight lines once the paint is dry.

Duedate: Please check http://www.roeger.tv/fall2013/color
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Homework Assignment 

Itten’s Color Contrasts

Presentation

Color contrast is an important criteria when choosing a color palette for a project, especially 

for projects that should have a strong impact on the viewer. Often we are influenced by those 

color contrasts without being aware of them. One goal of this course is to become more aware 

of those aspects about color and how they effects us.

Task: Find one example for each of the 8 contrast definitions mentioned below.

Those examples could be chosen from any kind of 2 or 3 dimensional medium

(TV/film/theatre set designs, architecture, industrial design, graphic design, painting etc.)

Collect those examples as images and create one PDF presentation. You will present your 

findings and discuss each example. Please label your PDF images  

(complementary, simultaneous, etc.)

The 7 color contrast defined by Johannes Itten are:

Contrast of Hue

Light-Dark Contrast

Cold-Warm Contrast

Complementary Contrast

Simultaneous Contrast

Contrast of Saturation

Contrast of Extension (=Proportion)

The 8th contrast belongs to the Simultaneous Contrast group but is an interesting one worth 

to mention separately. It appears when colors of the same value are put together causing the 

borders to vibrate.

For examples and explanations go to the presentation I prepared available at:

http://www.roeger.tv/color

(use the arrow key on your keyboard to click forward until you find the pages with

Itten’s contrasts.) 

Duedate: Please check http://www.roeger.tv/fall2013/color
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Assignment 2_2

Mixing color: Organizing color pairs

The goal of this assignment is to further develop your sensitivity towards color and

to improve communication skills you need to define and categorize color.

The Munsell color system specifies color based on three color dimensions: hue, value and 

saturation. They are very important when it comes to defining and choosing colors and color 

palettes/themes.

Hue: Another word for the color itself. A 12-step color wheel displays 12 different hues.

Value: lightness or darkness of a color. It’s a hue + either white or black.

Saturation: the purity of a color. The 3 primaries are the highest saturated (=purest) colors.

Instructions:

On the canvas paper divide a 2.5 x 2.5 inch square into 2 equal halves. Paint each half

with a color and cut out the square once the color is dry.

Collect at least 30 of these squares. Find as many different color pairs as possible.

The distinction between the two colors can be hue, saturation or value

(or any combination of these criteria). You don’t need to plan ahead for this assignment.

Just paint and collect different pairs first.

Later these color pairs will be organized into groups. With some pairs it will be more obvious 

in which group or category they belong. Others which combine two of the criteria mentioned 

above (for example saturation and value) will be more difficult to categorize.

For example, one group could be defined as pairs that are different in saturation and value 

but are based on the same hue. In that case the pairs were mixed using the same color and

different amounts of black and white (resulting in a different saturation and value).

The groups in which you’ll organize your color pairs can be defined by you.

Criteria can be hue, saturation and value. 

 For example:

—  same saturation, difference in hue and value  

 (same pureness but different colors are used with different amounts of black and white)

—  same value, difference in hue and saturation

—  same value and saturation, difference in hue

—  same hue, difference in value and saturation

—  different hue, value and saturation

Duedate: Please check http://www.roeger.tv/fall2013/color
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Assignment  2_3 and 2_4

Mixing Colors:

 

2_3 Color progression

On the Canvas paper divide a 3.5 x 3.5 inch square into 5 equal vertical divisions. Paint each 

one of these division so that there is a progression from the first to the last unit. This progres-

sion should move in at least two different contrast directions at the same time. For example: 

From left to right a progression from light to dark (value) and from a low saturation (diluted 

color) to a high saturated (pure) color. Paint 12 total schemes on two sheets.

— low saturation / high saturation,

— value (light and dark),

— contrast of hue (complementary, warm / cold),

 

Duedate: Please check http://www.roeger.tv/fall2013/color

 

 

2_4 Color progression and proportion

 

The overall perception of a color scheme can vary greatly depending on the proportion of the 

colors. Pick one of your color schemes and paint variations in sequence and proportion.  

The handout will be the same and YOU will create 5 different vertical divisions on six squares.  

At least 2 of the 5 vertical divisions should have different widths. Make sure to mix enough 

color to be able to fill all 6 arrangements (and 6 more in part 3).  One sheet, six squares.

of this assignment). Store them in the painting cups with lids. 

 

Due Thursday, March 1 (end of class)

 

 

2_4 Color progression and proportion

 

Replace one of the five colors with a new, contrasting color and paint 6 more variations. 

One sheet, six squares.

Duedate: Please check http://www.roeger.tv/fall2013/color
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Assignment  3_1

Computer Colors: Color Harmonies Applied

 

Palettes  

Duplicate the Illustrator document I gave you 5 times. You’ll be creating 5 color palettes, 1 

color palette per document. Each one of the pallets is based on one of the 5 Color Harmonies 

listed on the left here. As you can see when you open the file, each document has six squares  

(2 pairs in 3 rows). Below are instructions on what you should place in those 6 squares:

Row/pair number 1: Proportion

First square stripes have equal widths. Second square stripes should have different widths to 

test proportion. 

Row/pair number 2: Patterns

Apply the color palette to 2 different patterns. The pattern can be simple line or dot  

arrangements, or more complex like a plaid pattern, for example.  

Optional: At http://www.colourlovers.com you can create color schemes and apply them to 

numerous given patterns that can be used for this assignment. 

Row/pair number 3: Compositions with type

Apply the color palette to 2 different color and type compositions.

1) For the first square choose a word that you associate with your colors. Create a  

composition with the word inside the square (letters can have different sizes/colors). 

The square can also be divided into different segments (horizontally and/or vertically). 

This composition should illustrate the idea behind the word.

2) Create a second composition with the opposite or contrasting word. The challenge  

is to create an opposite meaning/message using the exact same color palette and  

type positioning. Proportion, composition, dominant and accent colors are the keys here.

In both compositions all 5 colors must be present. Font restrictions: Univers or Helvetica.  

The chosen font should be used in all compositions. The weight, size and color can vary. 

Two type opposites per sheet. 

 

Please read the PDF you can download at: http://www.roeger.tv/color/colorpalettes.pdf

Also view the chapter “Color Psychology & Association” at http://www.roeger.tv/color

(you need to click the arrow keys on your keyboard until you get there)

Duedate: Please check http://www.roeger.tv/fall2013/color

Color Harmonies

— Monochromatic

— Analogous

— Triadic

— Complementary

— Split-Complementary

Color symbolism is often 

a cultural agreement, and 

opinion about the color 

associations are varied and 

sometimes conflicting. With 

the means of proportion  

and composition the message 

can be intensified, clarified 

or reversed.

See example on next page.
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Examples
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Assignment  3_2 

Computer Colors: Book Cover 1

Use the Illustrator template I set up for this assignment. Design a book cover for

Robert Louis Stevenson’s Novel “Dr. Jekyll and Mr. Hyde”.

The template consists of a 108-unit square / 216-unit triangle grid (12 rows, 9 columns). 

Authors name and book title will be added in the follow up assignment. The 108 squares / 

216 triangles should be colored (on the templates they’re grey for now). 2 triangles together 

make a square (surprise!). You can use both, triangle and square shapes in the composition or 

either one of them. Try to visualize the essence of the story through color and composition. 

You may use only 2 hues and all tones that can be created by mixing those 2 hues. You can 

also add black and/or white to the 2 base hues.

Apply what you learned in the previous assignments. Since the story is about one man

with 2 opposing personalities the 2 base colors should be contrasting colors.

At least one of the following contrasts has to be present in each composition:

Contrast of saturation

Contrast in value (light and dark),

Contrast of hue,

Complementary contrast

Warm/cold contrast

Contrast of proportion

Simultaneous contrast (optical illusions)

Contrast of vibrating borders (identical color values)

You can use the same color for several grid units for big/small color areas (contrast of

proportion). Many different variations are possible.

Create a total of 10 book covers. You can make variations in color choice and composition/

arrangement but don’t use the same color combination more than twice.

The Illustrator template has 5 layers. Don’t print the grid or background layer. Work in the 

layer called “color” and select + give these squares a filling (with no outline). The black back-

ground layer gives you a better preview since the compositions will be mounted on black 

paper in the end. I made layer adjustments so that grid and background won’t print, delete 

these layers before you print your final version.

All 10 covers should be printed out using the color printer. Cut out the covers along the crop 

marks (these marks are in a layer inside the Illustrator template), mount them on black paper 

and put them into your documentation folder.

Duedate: Please check http://www.roeger.tv/fall2013/color
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Assignment  3_3

Computer Colors: Book Cover 2

Include the book title and author’s name into the composition and do typographic studies. 

Focus on size, color and placement of text and make use of the existing grid. 

Relate/align/match sizes and positioning of the type to the grid. 

Fonts to use: Avenir or Futura, you can choose from all available weights.

Pick 5 compositions from the previous assignment. Make 3 variations with different type 

placements and/or color choices for each of the 5 previous chosen color compositions 

(= 15 designs total). A selection of the best results will be printed out and documented in the 

portfolio folder. I’ll help you with this final decision on what to put in the folder. 

Upload all 15 compositions as JPG images and PDFs to the website (just as in the previous 

assignment).

Duedate: Please check http://www.roeger.tv/fall2013/color
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Novel Synopsis

Strange Case of Dr Jekyll and Mr Hyde is a novella written by the Scottish author Robert Louis

Stevenson and first published in 1886. It is about a London lawyer who investigates strange 

occurrences between his old friend, Dr Henry Jekyll, and the misanthropic Edward Hyde. 

The work is known for its vivid portrayal of a split personality, split in the sense that within 

the same person there is both an apparently good and an evil personality each being quite  

distinct from each other; in mainstream culture the very phrase “Jekyll and Hyde” has come 

to mean a person who is vastly different in moral character from one situation to the next. 

This is different from multiple personality disorder where the different personalities do  

not necessarily differ in any moral sense. Strange Case of Dr Jekyll and Mr Hyde was an 

immediate success and one of Stevenson’s best-selling works. Stage adaptations began in 

Boston and London within a year of its publication and it has gone on to inspire scores of 

major film and stage performances.

Plot summary:

Richard Enfield tells a gruesome tale of assault to Mr Utterson. The tale describes a sinister 

figure named Mr. Hyde who tramples a young girl, disappears into a door on the street, and 

re-emerges to pay off her relatives with a cheque signed by a respectable gentleman for 100 

pounds. Because both Utterson and Enfield disapprove of gossip, they agree to speak no  

further of the matter. It happens, however, that one of Utterson’s clients and close friends, Dr. 

Henry Jekyll, has written a will transferring all of his property to this same Mr. Hyde. Soon, 

Utterson begins having dreams in which a faceless figure stalks through a nightmarish version 

of London.

Puzzled, the lawyer visits Jekyll and their mutual friend Dr. Hastie Lanyon to try to learn 

more. Lanyon reports that he no longer sees much of Jekyll, since they had a dispute over the 

course of Jekyll’s research, which Lanyon calls “unscientific balderdash”. Curious, Utterson

stakes out a building that Hyde visits, which, it turns out, is a filthy shack attached to the 

back of Jekyll’s home. Encountering Hyde, Utterson is amazed by how undefinably ugly 

the man seems, as if deformed, though Utterson cannot say exactly how this is so. Much to 

Utterson’s surprise, Hyde willingly offers Utterson his address. Jekyll tells Utterson not to  

concern himself with the matter of Hyde.
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A year passes uneventfully. One night, a servant girl witnesses Hyde beat to death without 

cause an old man named Sir Danvers Carew, who is a member of Parliament and a client  

of Utterson. The police contact Utterson who suspects Hyde as the murderer. He leads the  

officers to Hyde’s apartment, feeling a sense of foreboding amid the eerie weather (the  

morning is dark and wreathed in fog). When they arrive at the apartment, the murderer has 

vanished, but they find half of the murder weapon left behind a door. The weapon is a cane 

given to Jekyll by Utterson. Shortly thereafter, Utterson again visits Jekyll, who now claims to 

have ended all relations with Hyde. Jekyll shows Utterson a note, allegedly written to Jekyll 

by Hyde, apologizing for the trouble he has caused him and saying goodbye. That night, 

however, Utterson’s clerk points out that Hyde’s handwriting bears a remarkable similarity to 

Jekyll’s own.

For a few months, Jekyll acts especially friendly and sociable, as if a weight has been lifted 

from his shoulders. Later, Jekyll suddenly begins to refuse visitors, and Lanyon dies of a 

shock he received in connection with Jekyll. Before dying, Lanyon gives Utterson a letter, 

with instructions that he not open it until after Jekyll’s death. Utterson goes out walking with 

Enfield, and they see Jekyll at a window of his laboratory; the three men begin to converse, 

but a look of horror comes over Jekyll’s face, and he slams the window and disappears. Soon 

afterward, Jekyll’s butler, Mr. Poole, visits Utterson in a state of desperation and explains that 

Jekyll has secluded himself in his laboratory for several weeks, and that now the voice that 

comes from the room sounds nothing like the doctor’s. Utterson and Poole travel to Jekyll’s 

house through empty, windswept, sinister streets; once there, they find the servants huddled 

together in fear. After arguing for a time, the two of them resolve to break into Jekyll’s labora-

tory. Inside, they find the body of Hyde, wearing Jekyll’s clothes and apparently dead by sui-

cide. They find also a letter from Jekyll to Utterson promising to explain everything.

Utterson takes the document home, where first he reads Lanyon’s letter and then Jekyll’s. The 

first reveals that Lanyon’s deterioration and eventual death were caused by the shock of seeing 

Mr. Hyde drink a potion and, as a result of doing so, metamorphose into Dr. Jekyll. The sec-

ond letter explains that Jekyll, seeking to separate his good side from his darker impulses, dis-

covered a way to transform himself periodically into a creature free of conscience, this being 

Mr. Hyde. The transformation was incomplete, however, in that it created a second, evil 

identity, but did not make the first identity purely good. At first, Jekyll reports, he delighted 

in becoming Hyde and rejoiced in the moral freedom that the creature possessed. Eventually, 

however, he found that he was turning into Hyde involuntarily in his sleep, even without tak-

ing the potion. 
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At this point, Jekyll resolved to cease becoming Hyde. One night, however, the urge gripped 

him too strongly, and after the transformation he immediately rushed out and violently killed 

Sir Danvers Carew. Horrified, Jekyll tried more adamantly to stop the transformations, and 

for a time he proved successful by engaging in philanthropic work. At a park, he considers 

how good person he has become as a result of his deeds (in comparison to others), believing 

himself redeemed. But before he completes his line of thought, he looks down and realizes 

that he had suddenly once again become Mr. Hyde. This was the first time that an involun-

tary metamorphosis had happened while he was awake.

Far from his laboratory and hunted by the police as a murderer, Hyde needed Lanyon’s 

help to get his potions and become Jekyll again; when he undertook the transformation 

in Lanyon’s presence, the shock of the sight instigated Lanyon’s deterioration and death. 

Meanwhile, Jekyll returned to his home, only to find himself ever more helpless and trapped 

as the transformations increased in frequency and necessitated even larger doses of potion 

in order to reverse themselves. It was the onset of one of these spontaneous metamorphoses 

that caused Jekyll to slam his laboratory window shut in the middle of his conversation with 

Enfield and Utterson. Eventually, the potion began to run out, and Jekyll was unable to  

find a necessary ingredient to make more. His ability to change back from Hyde into Jekyll 

slowly vanished. Jekyll writes that even as he composes his letter he knows that he will soon 

become Hyde permanently, and he wonders if Hyde will face execution for his crimes or 

choose to kill himself. Jekyll notes that, in either case, the end of his letter marks the end of 

the life of Dr. Jekyll. With these words, both the document and the novel come to a close. 
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Assignment 3_4

Computer Colors: Ad for Earth Day 2014

 

Create a magazine ad for Earth Day 2012. Make a conscious color choice to communicate

an appropriate message. There are no restrictions regarding what kind or how many colors

you can use. Earth Day is celebrated April 22 every year. The intention is to inspire awareness 

and appreciation for the Earth’s environment. Topics are for example: 

Green / renewable energy Living green  Climate change 

Deforestation Drinking water, ground water  Endangered species

Ozone depletion Recycling / waste management  Air quality

More info: http://www.earthday.org/

Try to apply what you learned / experienced from previous exercises and assignments.  

Think about what aspects of color might be useful to communicate a certain message. 

— Color contrasts: healthy / sick, danger / balance, clean / dirty

— Color progressions: for example: cool to warm, high to low saturation (healthy to sick)

— Color psychology: red = danger, green = nature, blue = clear sky / healthy

     black = death, grey = sick, depressed, yellow/orange = life, happiness

— Color proportion: large / small areas, focus color / accent color

 

The challenge is to communicate mainly with color, you are restricted to using the following:

— Format: 9 x 12 inches, Illustrator or InDesign

— April 22, or 4/22 (year can be added but is not necessary as in April 22, 2012 or 4/22/12)

— Earth Day

— The earth day symbol 

— Elements can be used multiple times to show color progression.

— The format can be divided into colored segments (a grid similar to the book cover).

— White and Black is allowed sparingly

— Typeface Univers or Helvetica (all weights, regular, condensed and extended versions).

 

Remember what you have learned in previous excercises, show restraint and explain your

color concepts.

Create 10 magazine ads. 5 of them will be shown in the portfolio folder/binder. 

Duedate: Please check http://www.roeger.tv/fall2013/color

 


